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11. PORTRAIT OF THE ARTIST'S FATHER, SEATED, 1910







CUBIST-INSPIRED WORKS

Fig. 4. Marcel Duchamp, Nude Descending a Staircase, No. 2, 1911

ws1rscientific aspects of art.
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In 1912, Duchamp painted
the controversial Nude
Descending a Staircase,

No. 2, which expressed
motion through the use of
successive superimposed
iImages. This piece was one
of Duchamp’s final oil-on-
canvas paintings. By
portraying movement
through overlapping
cubist-inspired figures, he
began to show his passion
for the analyticaland =



MECHANOMORPHOLOGY



Bride is the last of a series
that represents a woman in
her passage from virgin to
bride. Also based again on
cubism and morphology, this
work exemplifies Duchamp’s
focus on the theme of
transformation, both in
Individual pieces and
throughout a continuing
series of artworks.







Duchamp worked on The
Bride Stripped Bare by Her
Bachelors, Even (also known
as The Large Glass) from 1915
to 1923. He carefully executed
the work on two panes of
glass, using materials such as
lead foil, fuse wire, and dust.
In a later description, he noted
that this work is intended to
depict the encounter between
the “Bride,” in the upper
panel, and her nine
“Bachelors,” gathered below
in an abundance of
mechanical devices. Duchamp
said that this work was left in
a “state of incompletion”;
after an exhibition in 1926, it
was accidentally shattered.*




Duchamp introduced the concept of ready-mades like those seen here:
common objects, sometimes modified or “assisted” and presented as works
of art. Recent scholarship characterizes these various works as custom-
made objects that Duchamp created to explore the boundaries of perception
and cognition.®

Bicycle Wheel (1913)
Incorporated movement in

\ a literal way: viewers could

‘\ spin the wheel. Together

- with Duchamp’s other

“found objects” this piece
helped to transform
conventional ideas of what
constitutes an art object.




Fountain (1917), perhaps
Duchamp’s most recognizable
work (despite the fact that he
used the pseudonym “R.
Mutt” for it) was refused entry
In the Society of Independent
Artists’s first exhibition.
Ironically, Duchamp was one
of the Society’s founding
members—and the exhibition
had been publicized as being
“open to all.”




Another ready-made was
inspired by a reproduction
of Leonardo da Vinci’s
Mona Lisa. Exemplifying
Duchamp’s humor, a drawn-
on beard and moustache
were incorporated into this
piece.



Fresh Widow is another well-
known ready-made. This
miniature French window
first introduced Duchamp’s
pseudonym “Rrose Sélavy,”
which was later described as
his “feminine alter ego.”®
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Starting in the 1930s, Duchamp collaborated with the
surrealists, participating in their exhibitions. This
photography captures one exhibition, held in 1942, in
which he spun miles of string around the gallery in an
Immense web, which those who attended in formal
attire struggled through, while groups of children he
had invited played inside.8
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Born mt% an artistic family on July 28, 1887, Duchamp was a
ploneer in objept and Kinetic art' his participation in dada

’s' Readymades in Context,” 2004
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