INTERNATIONAL CONFERENCE
Between Three Continents. Det%inking Equotoricﬂ Cuinea on the Fortieth Anniversory of lts ‘ndepenaence from Spdm
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In spring 1959 Francisco Franco put the fernale section of the ﬁy/:?nje D:J"fy OH\C\OHy in C,vage of the formation
of the Spoms% woman . The Seccidn Femenina was founded in 1934 and led by Pilar Primo de Rivero, sister of the

\V/
War, the organization managed to
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invented ™ as national traditions. The declared aim was to %QH the ‘invasion” of :)poms% Folklore by the Pseudo Flamenco
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several bg tours carried the Coros v Donzas to most Ewopean countries, to Latin America, to

Between 1948 and 1955,

the USA, and to Morocco In 1954 fdl

owing an invitation of Faustino Ruiz. the Governador General o las Provincias de

— — ~ IV
Guinea Ecuatorial f%@y went on stage in [quofomo‘ Cuinea and danced first in Bata, then in N\@ﬁ'}m} and Mlicomenseng

* Hobshawm, Eric: Introduction. The Invention of Tradition, in: Hobsbawm, Eric/Ranger, Terence (Ed.): The Invention of Tradition,
Cambridge 1983, p.1-14. Bendix, Regina: In Search of Authenticity. The Formation of Folklore Studies, London 1997.
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Inside and outside of Spain, the Coros v Donzas danced with o PO ttical mission. serving different aspects of the Francoist

nation-bui dmg In Western Europe and the USA, Uﬂey tried to represent Spain as a (ﬂend‘y, harmless state durmg the years

of its international isolation. At the same time f%@y were @xpected to contribute to the construction of national \d@mtﬁy and to
the d\scwpmahom of the popu‘ahom in Spmm and its colonies Within the Francoist mobom%uwdmg there was a close link

between colonial and gemder po‘whcs In my dissertation, | omo‘yge how the Coros v Deanzasdancers were s[oged Woug%

per[ormohve moterial/semiotic processes, as female bodies with characteristics that made them suitable instruments of

nation-oui dmg My work draws on various internal documents, like letters or reports, archived mom‘y in the Archivo General

N
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Dm‘—ﬁsfory interviews

The dancers function in the d\scwp‘mohom of the popu‘ohom was that of models: On stage U'wey dissolved as individuals into a

UWF\@J. FUV’WCUQWHQ ”(JOQC\QQ - WWOC}’TW@VB —H’TQ\F daualience was SUprS@(J to d@ HTD same %UNW a \/\/@‘ Qfd@f@d. produchve

mass. On the other hand newspapers pub ished backsfag@ stories about the o‘ways s%”—m%gotmg and cheerful behaviour

of the dancers. In those stories U'wey ﬂgur’e as exomp‘es of the ideal submissive suhed Mereover, the Seccisn Femenina

believed in the cww‘umg effect of music itself
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Nosotras por nuestra parte hemos pr’ocurodo en todo momento dar a conocer la Fo‘onge y la lobor de la SF y ser
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® Giese, Fritz: Girlkultur. Vergleiche zwischen amerikanischem und europaischem Rhythmus und Lebensgefiihl, Munich 1925.
4 Primo de Rivera, Pilar: Discursos, Circulares, Escritos, Madrid (n.y.), p. 99.
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writes the leader of the Coros y Danzastour to Equotomo‘ Guinea in her report to Pilar Primo de Rivera in 1954 The letter

d\sp‘oys the dancers function as rele models also within the Francoist colonial po‘whcs Another aspect of those politics was

the produd\on of colonial Lmow‘edgee The documents show the Seccion Femeninas ottempts to get to know' the

md\gemos The observations on their natural” character can be read with Foucault as dwscwp‘mory tableaux ) produced in

order to govern them

In what | Qmo‘ym with Deleuze as a rhizomatic per%ormotw% processs_ the dancers were sfoged as female bodies with

characteristics that made them suitable for the Francoist nation-bulding. This process involved different technologies of
9 P 9

power and occurred on various m@fem‘/%m\obc dimensions. One of the latter was o ‘mgu\sbc one: | he documents S%QpQ

the dancers b\/ repeoted‘y oumbumg them the mentioned characteristics. In addition, there were diets, clothes and especwo”y

training that formed their flesh

| understand the Coros y Donzas po

an that pr%smb%d the dancers S%QpQ Most

itical mission as a kind of ‘construction @

of the time the construction turned out as intended: the dancers were subm\sswve o‘egre dwscwpmed pure, s%”—meg@fmg_
%eowwy, emdurmg and eU'wcoHy ‘authentic” But sometimes their bodies did not fulfil what their mission demanded from them

—H’Te documemts f'epOFL O( aggressive, Uﬂd\SC\p‘\ﬁed, \H Oﬂd SCOH'@(J dOﬂC@fS ﬂﬂere are newspaper OH'UC‘@S ObOUL exw‘ed SpOWS%

r’epub‘\coms - male ones - who [orget about their resentments against the Fromco—reg\me because Uﬂey are overwhelmed by

the attractiveness of the dancers. Those stories move the dancers close to the F\gure of the domg%rous fermme fatale which is
far away from ideal Francoist womanhood. In “warrior dances. like the Baile o/ ibio the dancers per?ormed as warriors and

the press descrbes them as bonquwsto&;ros", or ,,guemHo danzante” The metop%or of the soldier who is usuoHy male causes

%ere a g@m/e/‘o/uf

First. such accidents” were caused b\/ the ambivalence of the dancers powuco‘ mission, which involved at the same time

serving \mpem‘\st interests and representing @ harmless state, thus opening up space for %ybmd\ty Second, besides

strategica ‘y—used power fec%mo‘ogw%s it was also encounters, mom%‘y coloridl encounters, that formed and de formed them

® Stoler, Ann Laura: Along the Archival Grain. Epistemic Anxieties and Colonial Common Sense, Princeton 2009.
" Michel Foucault: Discipline and Punish. The Birth of the Prison, New York 1977.
8 Deleuze, Gilles and Guattari, Félix: A Thousand Plateaus. London and New York 2004.



Actuamos el primer dia en Bota para md(gemos v Q:wpoﬁo‘es [ ] En un cine al aire libre. Esta ha sido la actuacién mas

penosa para ‘US NINAs LDS negros quedobom delante, \Uﬂf@ a QHOS (,,/Dﬂ un CO‘D( QSFDLTQf(?S’? Yy una masa ae qemfe tan
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tener que lamentar ningun incidente

explains the a‘reaoy cited report of the [quofom‘ Guinea tour. It was in part the climate in [quofomo‘ Cuinea, but especm“y

their audience that scared the dancers and made them pe"ﬂ)"m poorly The documents report that in N\e[omg and

y confronted with [rd’w\,er’w’wg audience, but were converted into an
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10 for them. That C,nge of setting, that switch of
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y the encounter with strange rhythms, were disconcerting, strange encounters ™~ - hinting at the dancers being
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strangers to themselves

Previous stories

Events do not occur in a vacuum ﬂwﬂy meet events C\r(;u‘ohmg discourses and p%amfaeme from the past ﬂwﬂy meet previous

e ﬂd on

Stories that have left traces in H”WTQS and bodies, that have inscribed themselves on the flesh and mind of peop

documents; stories that determine the wary peop‘e involved in an event think, feel and act
| can om‘\/ mention here a few of the stories that the Coros )4 Danzas pe"[(v'rror'wces in 1954 met in Equatorial Guinea —H’Tc\/
are about "}”WHVV mimicry, protest ana perversion

The colonized danced ﬂwﬂy 'reaHy‘ did and f%@y did in the colonial construction of “the m%grd and %Drh” inborn mmca‘w

and the Images of %c%; m‘g sexm“ magica and dor’wger(ws moving to primitive drum p‘o\/,/w'wg that Qcccmpamed the

N N
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colonialization not Dﬂ‘y’ of [quofom‘ Cuinea A‘"@ody in the 1920s the colonidl government organized b@ fiestas
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™ Ahmed, Sara: Strange Encounters. Embodied Others in Post-Coloniality, London und New York, 2000.

12 Kristeva, Julia: Strangers to Ourselves, New York 1991.

2 pedrosa, José Manuel: Negros misicos, Negros poetas: esterotipos y representaciones en Occidente de la oralidad Africana y
Afroamericana, in: Oréafrica, revista de oralidad Africana, 4, 2008, p.11-28.
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pop&‘aree There was damcmg and the authorities distributed a tobacco and Q\HS among the pemv‘@ Those fiestas

over them Drunkenness, insults and chaos

onial po‘mcs But the authorities ”wD‘y lost contro

were CGQSC\OUS‘V p‘(}ﬂﬂ(—fﬂ Cco

occurred. The colonial masters also held their private parties where there was also damcmg and 3@“ and “sexudl D,Hmmfeﬂ‘ a
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the results of mestizaje was the presence ol mestizos peop‘e that according to er were perceived as a threat to the

[ 15
colonial rule bemq the “embodiment of Europeon deqer’we"ohcn n my thesis, | use the term mestizoje to name co onial
perversions that not mecessow‘\// involved sexual contact. It summarizes any form of the colonized's ‘\'%\Len\ng;} and the
colonizers 5,/,umq native erin aescrines, Now functionaries of the \zuaraia \_Ivil, wno lived ‘\'\E’t‘ er with \zumnean women,
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started to loose their Spame% costumes. On the other side, there were Guineans who became similar to the f)poms%

Bhabha theorizes mimicry as d colonial strategy, aiming to p"cduce ~olonized that were similar to the colonial masters, but

not like ther "A reformed reccqr’wuoHe Ohther. which is almost the sarme, but not quite Not om\,e,//r'wc\, white. In order to be

effective mimicry must ccnhmoHy produce its 3‘\ppoge its excess. [he mode of that discourse is therefore stricken Dy an

h Juces “colonial 18 nd when t |
wnen \‘, p"CL uces colonial nonsense ana when ‘\‘: colonida f"fWGSLGI"S are

17 A ‘ [
indeterminacy Mlimicry slips out of contro
confronted with a mimic man or woman that is their distorted seH—por\,ro\L Exor‘mp‘es of such mimic men and wormen were

P
925 who wore the ¢

those Guineans in the | othes a Catalan business man sold them and which he had L\(Ugﬂ'w\, n a
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theatre: A black Faust in e"\/\\\ccr‘merﬁseﬁﬁ}}

Of the stories predating the Coros y D

- N
cir"ua:;—pe”‘<;\"r"mor'wce anda occurring OJLS\CJE O‘ (zuinea

want to mention two. First,

~

compare in my work the Francoist b‘L’C!”@—pC‘\‘,\CS with those of the pcvugdese Da

azar-regime Because just like the Co

Donzastours. the construction and dwsp ay of the B"(JZ\‘\(m—,ﬁ\%com—porfuguese Fadb can be read as a three continental
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Black Atlantic Hs\,cr\// Decona, The Coros y LA -shows caused many protests, for exor‘mp‘e in 1948 in Buenos

‘ ‘c“\}‘ groups, C;“eﬁ mc‘t,@r’wq exlled SPGWS% I"GF)UL;)‘\CCWS

< —H’Tc\/ H“\\/’C‘\f@(} rr‘qm‘ég stions C!”:C]OT'HZECJ L\/

 Nerin, Gustau: Un Guardia Civil en la Selva, Barcelona 2006, p.127.

% Stoler, Ann Laura: Sexual Affronts and Racial Frontiers. Cultural Competence and the Dangers of Métissage, in: Stoler, Ann Laura:
Carnal Knowledge and Imperial Power. Race and the Intimate in Colonial Rule, Berkeley and Los Angeles 2002, p.79-111, p.80.
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7 Bhabha, Homi K.: Of mimicry and man: The ambivalence of colonial discourses, in: Bhabha, Homi K.: The location of culture, London
and New York 2003, p. 85-92, p.86.

%8 Bhabha, Homi K.: Articulating the archaic : notes on colonial nonsense, in: Collier, Peter and Geyer-Ryan, Helga (eds): Literary theory
today, Ithaca, 1990.
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\WW am | interested in the above-mentioned stories? Because in my study‘ | address the question whether the ill and scared

d@mc%rs can b% CQﬁS\dede “CQ QWO‘ QQHSQHSGH In H”W@ Comcept\om O} B%OH’TO ‘ m%mbomed ‘ﬂ Qfd%f to ng‘yze H’TQW SUBVQFSW@

pot%mtm“ it is necessary to ook at previous events that have s%ope& the minds and bodies of both the colonized and the
colonizers and therefore influenced the effect the Coros v Donzas hod on them And of course events that d\srupt the

colonial order, \mp‘ymg mimicry and r%yU'wm are especony important here /\sng about o posswb‘e “ong—term—e”ed' of the

per[ormonces will include investigating the [oHowmg stories ﬂ'wey are stories that occurred between 1964 and 1969

[:o”owing stories

/\ccordmg to Pllar Primo de Rivera, the participants of the Coros y Denzastour felt in 1954 o‘r’eody la mquwetud de lo que

~ 22

Seccion Femenina pod(o hacer por las mujeres nativas but f%%y just were not able to start work yet ﬂw%y waited ten

years In 1964 the Seccidn Femenina started to bulld escuelos the %OQ(JK where native’ chidren were voccmgfed and

”md\gemosn trained to becorme clean, obedient housewives ﬂ'wey also started to send g\r‘s and young wornen to Spom, where
A

U'wey were educated in a/é@fgu@s de verano and Seccion Femennaschodls. In May 1964, Maria Dolores Bermudez

Canete writes in a report about her trip to [quotom‘ Cuinea

”LO mujer en estos territorios va a exigir de nosotras ‘9 O'yLJdQIWOS a {OFmOFS@ como persona }’TUmOﬂO Yy COMO mujer, y no

anidela SF de FET23

Como espano

In other words: the Seccidn Femeninaelite wanted colonized who were ‘almost the same. but not quite Not quﬁe/mof
white” That strotegy faled: In March 1969 Carmen Olboén writes to Plar Primo de Rivera about Marina Alene who had

been educated ot the Escuela de Instrurctoras in Barcelona and who the Seceicn Femenina had %oped would now become

a teacher in one of the Seccisn Femennaschools in Equotomo‘ Guinea

2 Da Costa Holton, Kimberly: Fado’s Historiography. Old Myths and New Frontiers, in: P. The Online Journal of Portuguese Cultural
Studies, 2006.

2 AGA (03) Ca. 251, LEG 1.

% AGA (03) Ca. 248, LEG 1.



JViarna se opsesiona con el manao, quiere ser :)e egaaa y )H'GC ora ae 206 10, quiere nuestra casa vy el coche y tam en
b | mando, q Delegada y Directora del Colegio g tra casa y el coche y tamb

VIVIr con nosotras [ ] para CDF\S@QUW‘D utilizard todos los medios no importa utilizarlos mal el caso es H@gor
Ha pedido a su Gobierno crear una Secion Femenina Affricana, aceptan su peticién v | encargan bajo nuestro
P P P Y 9 J
‘ ~ , 24
asesoramiento de su estudio. Presenta dl (,Omsep un estudio idéntico al de [spama
Marina wanted an mdep@mdemf African Secaisn Femenina She did not want almost the same” house as the colonizer She
did not want an identical house either She wanted their house. Obons accusations against Marina went further

Su casa es el ‘ugor de reunion en el cual se deciden situaciones castigos vy odios para los blancos ”F\oy que acobar y

s b

m(}c%acm’ ‘O COB@ZO d@ OQCDS" éstas ©oa ObrOS ‘OC) oyeron (:OQC}’TWO v Aﬂg@‘ﬂ en una visita que ‘9 }’T\C\@!’Dﬂ con f@‘OC\éﬁ
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a la Seccion Femenina

In Marina's case. s‘\ppmg mimicry grew beyomd the level of subJed—cor'wsULuhor’w and became agency 26 The documents
written in 1969 record [OLQH\/ (mgHened colonial masters. So do those of the 1920 and those of 1954 \What are the

connections ?

| am still ot the begmmmg of my work )‘v‘w mina-map Lemp: growing, as | add new stories of the past | have also come across

new stories in the present that influence greaf‘y the way | think and Fem‘ ie the epistemic position, out of which | omo‘yz% past

stories. Those present stories nclude the people | meet, Uﬂey include you

‘ﬁ my S[Udy[ ‘ S%OW’ }’TOW U'we construction O[ gemder Oﬁd H’Te CO‘OT'HO‘ r’u‘e In EQUO\.OHQ‘ GUH’TGQ were networkprocesseg, In U'we

way John Lowﬂ theorized them. The end of the Pror’wco—reg\me was not the end of oppressive networks, not in Equotomo‘

GUWGO nor G‘SG\N}’TGFG ()UF C‘UL\/ as OCOdeWNCS is to %e

@ undo such networks not om‘y b/ omo‘ysmg them. but also b\/

% AGA (03) Ca. 251, LEG 5.

% AGA (03) Ca. 251, LEG 5.

% Chakravorty Spivak, Gayatri: Can the Subaltern Speak?, in: Cary Nelson and Larry Grossberg, (eds): Marxism and the Interpretation of
Culture, Chicago1988, p.271-313.

27 Law, John/Hassard, John (Ed.): Actor Network Theory and After, Oxford 1999.
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% Chakravorty Spivak, Gayatri: Outside in the Teaching Machine, London and New York, 2009.

Y h‘:r’w’t"hr@ thern from within and \fm\‘(ﬂﬂg new networks. [V



